Handbook for
Parish Art & Environment

THEOLOGY

The Second Vatican Council cdls for the “full, active, and conscious participation” of the people in the
liturgy. The purpose of any environment for worship isto facilitate thisgod in the celebration of theliturgy.
The environment serves the liturgy best when thereis ample space for dl that the rites call for: aplaceto
assemble around the dtar for the eucharist, a place to celebrate baptiam, a place for the community to
gather for specia occasions and to begin processions, and a place to celebrate reconciliation.

There needs to be ample space, with appropriate furnishings, for presiders, lectors, music ministry and
indruments, for communionministers, acolytes, and ministersof hospitality to carry out the variousliturgica
minigries

Besides being an gppropriate place for the community’ sworship and its ministry of witness and service,
the physica environment is a place that shows hospitdity, sacredness, mystery, beauty, dignity, and
authenticity.

The most important activity of any parishcommunity isitsworship, that is, the celebration of the eucharist,
the other sacraments, and other officid rites of the Church. The celebration of the liturgy, particularly the
Sunday eucharig, isthe heart of any parish.

HISTORY

Whenwe usethe word “church,” we are redly speaking firgt of dl about people, the People of God. When
Jesus was asked about rebuilding the temple inthree days, he pointed out that he wasreferring to his body,
aliving temple. Wetoo, as members of Christ’ sbody through baptism, are the dweling place of God, and
therefore we are a holy people.

A churchbuildingthenis a*“house for the Church,” the place where the holy people of God do haly things
The building is a sacred place because God is present in God’ s people and because of what these people
do there: they hear the word of God, they pray together, they participate in the eucharist, they celebrate
initiation, reconciliation, marriages, and they bury the dead.

In the firgt few centuries after the resurrection of Jesus, the Christians gathered in homes to celebrate the
eucharig. In time aspecid *house-church” became the designated place for their gathering.

In the fourth century, when more space was needed because the communities had become larger, the



Chridians began to use “basilicas,” the public assembly halls of the time. There the Chrigtians had ample
spaceto gather, to stand - men and women together - to hear the word of God proclaimed among them,
and to bring a table into their midst for the celebration of Jesus sacrifice.

In the Middle Ages, there was a mgor shift in this arangement: the table (dtar) was moved out from
among the people and toward one end and eventudly againg the wall. This area, the chancel (the
“sanctuary”), became the place where dl liturgica minisry took place. The people remained where they
were, inthe nave, but now they no longer participated; they had become separated fromthe liturgica action
and were mere spectators.

This basic arrangement was maintained into the early twentieth century, even though various architectura
styles, such as Romanesgue, baroque, Gothic, etc., shaped the building.

The Second Vatican Council, through itsreformof the liturgy, called for areordering of this arrangement.
Theliturgy isnow celebrated by the gathered community, not just by those who arein the dtar area

THE ENVIRONMENT OF ART.

Liturgy is more than words and gestures. It is our experience of musgc, words, smoke, censer, fire,

darkness, bowing, gtting, sanding, art, smells, visud forms—it is everything that touches our sensesaswe

pray. Therefore, our liturgy’s environment is more than the arrangement of flowers and furnishings. It is

everything we see, hear, smell, taste, touch or sensein any way with our bodies. The environment is:

> Aurd: everything we hear — music: voice, instrumentad, chord, a cappella; voices: pace, cadence,
inflection, timbre;

> Gudtatory: everything we taste — bread, wine;

> Olfactory: everything we smell —incense, beeswax, flowers, bread and wine, wood;

> Kinesthetic: our physica movements— our body awareness of movement and proximity to other
eements of physica environment; acts suchas processing, marking saf with the sign of the cross,
handshakes and embraces at the peace, sanding, Stting, kneding, genuflecting, esting, drinking;

> Tactile: everything we touch — baptisma water, hymnals, ritual books, other persons, the cup,
wine, bread:;

> Visud: everything we see — wakways, landscape, doors, vestibules, seats, baptismd pool and
water, ambo, dtar table, architectura structures and shapes, other persons, light, colors, textures.

UNITY

The space should convey a sense of oneness, of being the gathering of the baptized. Theliturgica minigers
serve the community’s worship action.  The areas designed for different minigterid functions within the
liturgy must be clearly seen as part of the one community.

Not only should there be a unity expressed in the architecture that surrounds the gathering community, but



that same unity should be seeninthe decorations we useto enhance our worship. Theenvironmentismore
than the sanctuary, it also includes the community’s space from the parking lot to the pew. Together,
architecture and art should complement each other never compete.

BALANCE

Simplicity should guide the work of the parish art and environment committee.  “Lessis more” is the
adageto follow. Plan for the year, each season demands it own part of the committee’s budget. Easter
should have the greater portion, but not & the denid of any other season.

The placement of seasonal decorationsand commissioned art should also be balanced betweendl the area
in which the community gathers. However, multiplication of symbols should be avoided (ie. one crucifix
or crossis enough within each area, one statue to the patron saint within the complex, etc.).

Bdance dso involvesinduson. Inclusion of cultures and the handicapped. Never deny the handicapped
access by using their only access for seasond decorations. Never leave out any cultureinamulti cultured
community. Beinclusvein the committee and in the committee' s plansto enhance the community’ s space.

QUALITY

Art servestheliturgy. Art (flord, fabric, or any other form) isred, credtive, anexpressionof anartist that
suggest mystery. Therefore, at should be of qudity materid. Artificid materid has a difficult time
supporting thisided. Any display that can befound a Lazarus or the loca discount store is not art that
will support liturgy but isat best popular art. Folk art isfinefor craft shows and receptions, but it does not
suggest asense of mystery for the liturgy. Art, in dl its forms, should draw us beyond itsdlf, and suggest
the divine.



SEASONAL

Advent/Chrismas

Chrisimas is one of the easiest featsto “ decorate” and it isone of the easiest to overdo. While our sacred
space should be lush, it should not distract fromthe central focus of the dtar, ambo or the presider’ schair.
Chasing or flashing lights, popular as they may be, are digtracting in our worship environment.

The creche is not a dominant focus, and belongs in ashrine or devotiona area of the church. Placing the
creche either beneaththe dtar or infront of it comes froman misunderstanding of how the Pope cel ebrated
mass on Christmas day at the Basilica of Santa MariaMaggiore (Mary Mgjor) inRome. The dtar a the
baslicais directly over asmal chapd in the basement which houses rdlics of the manger. Accessto this
chapel isdown aflight of sepsin front of the dtar. By devating the creche to the same leve asthe dtar
(ether infront or under the dtar) makesit a primary image and lessens the focus of the dtar, which is one
of our primary focuses at the celebration of the Eucharist. We should be just as cautious with the
placement of the Advent wrezath.

Lent/Easter

While the theme of Lent can be maintained throughout the forty days of the season, the same cannot be
sad about the fifty days of Easter. LikeLent, the Easter isnot just several Sundays grouped together, they
arethe celebration of Easter, the“ Great Sunday.” What we do throughout this period of time (music, art,
flord, prayers, gestures, etc.) should have the same enthusiasm and spirit as the First Sunday of Eagter.

What we do during this “Great Sunday” should never be out done by what we do during the Christmas
Season or any other time throughout the year.

Ordinary Time

Hanging green banners after Pentecost and waiting until they turnbrown withthe leaves does not do justice
to the uniqueness of the Sundays in Ordinary Time. While the seasonshould be viewed as awhole there
is nothing ordinary about Ordinary Time. Each of the unique Sundays should be studied and reviewed.
The uniqueness of each Sunday should be used to maodify the environment and highlight the uniqueness of
that Sunday .

GLOSSARY

Altar The dtar isthe common table of the community and asymbol of Chrigt. Itisholy
and sacred, the resting place for bread, wine and the Secramentary. The dtar is
central to the Eucharistic celebration. 1t should be gpproachable from every sde
and not hidden by flord arrangements or dtar cloths.

Ambry The ambry is a cabinet or recess in the church wall that holds the sacred vessdls
of ail. Theambry isnear the font for convenience and to show al as a primary
symbol of initiation. The beauty of the ambry and the vessdls should remind the
community of their own baptismd journey.

Ambo The ambo isadesk for reading and preaching. It should be reserved for these
functions.

BannergHangings Fabric art should function as 9gns pointing to the spiritua redity and not fix
atention onitself. Gresat careis needed inplacing banners and other fabric art in
the church so that people will not be distracted from the liturgica focd points and
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action.

It is preferable that candles be floor-standing.  Their number may be varied
according to the season or cdebration. They should be visble without impeding
the action of the liturgy or the view of the dtar, ambo, and presider’s chair.

The censer and/or brazier should be cleaned and maintained with regular care.
The brazier isused to provide a stationary source of incense. It belongsonasmal
table or stand, not on the dtar.

Thecrossisabasic symbol in any Chrigtian celebration. There should be only be
oneintheliturgicd area.

Doorsare functiona — they keep the heat inor out (if the spaceisar conditioned).
However, in the church, they are portals to a haly place. Doors should be
diginguished, free from posters and advertisements. They should be inviting,
encouraging movement through them to the holy actions within.

The Eagter candle and its stand should be of specia dimension and design to
diginguish it asthe “candle of candles” During the Easter season it isto occupy
a specid place in the sanctuary. Theresfter the candle is to be placed near the
baptisma font.

Nationd flags (U.S. or Vatican) have no place in the sanctuary. They are better
displayed in the gathering space.

Flowers are symboalic of our joy in Christ and expressive of our thanksgiving for
the giftsof creation. Ther presenceintheliturgica environment announcesaspirit
of celebrationand the beauty of nature. The Church haslong maintained their use.
Whenever possible, flowers, plants, and treesareto be genuine. Ther placement
should never impede the approach tothe dtar or the flow of theliturgica action.
Nor should they hide the ambo, dtar or presider’s chair.

The font should aways be kept fresh and clean if it isto be a source of new life
and a reminder of baptism. Plants kept near the font can be a sgn of life. If
possible the font should serve as the place where dl who enter may recdl their
baptism, replacing other holy water fonts throughout the church.

The vedtibule or foyer provides a trangtiond space of welcome. It should be
uncluttered, inviting, and a space that begins to prepare and invite the community
to act in aritua manner.

The use of incense in the liturgy isa symboal of the Church’s offering and prayer
going up to God. Incense should be a pleasing fragrance.

Linens should be of the finest quaity a community can provide. They should be
well crafted and of ample design. The care and maintenance of these linensis
important. Soiled linens should regularly be washed; worn and frayed linens
should be replaced. Linens are disposed of by burning or burying them.

Any book used by apresiding minister should be large, of good qudity, and well
designed - it should be visudly dtractive and impressive.



Nave, the

community’sspace Theareafor the community should be uncluttered with few distractions. Active

Presider’s Chair

Sanctuary

participation suggest movement. The community should be free to turn toward
one another and to be attentive to the liturgica action. A working sound system
is aso important.

The chair for the presider should be arranged that it is clearly seen as part of the
one community. At the same time it should be conveniently located for the
exercise of the presiding role.

The presbyterium, the place proper to the presider during the Eucharist isto be
visgble to everyone inthe gathered community —especidly the altar. There should
be nothing hiding the dtar; flord arrangements, dtar cloths, or other decorations.
Free access to the dtar for minigtersisimportant, and must be maintained.

Stations of the Cross Stations of the cross hanging on the walls of the worship space wrap the fathful

Tabernacle

Vessels

Vesture

Worksof Art

inthe passion death and resurrection of Christ—our story at every liturgy. Placed
around the parameter of the church, they provide some distance for waking during
times of devotiond prayer.

The tabernacle is a container for reserving communion for thesick. 1t dso holds
the consecrated eucharistic bread before which persons might pray devotiond
prayersto our Lord. During the celebration of the eucharist the tabernacle hasno
function — enough bread (host) should be consecrated for al participants a the
particular celebration.

Vessds used for the celebration of the Eucharist require specid attention. They
should be of good qudity and design so asto reflect the importance of the ritua
action. While communion under both formsishighly recommended, multiple cups
and plates should not be on the dtar until the fraction rite.

Vestmerts are symbols of service and contribute to the celebration of the rite.
They should have asmple dignity —well designed and made, impressive in their
color and form.

Works of art should draw the community beyond the art itself. It istoprovide a
pathway to the divine. It should not compete with the ambo, altar or the
presder’s chair. If these items are commissoned art, they should support their
function and focus.



SUGGESTED FURTHER READING

Nationa Conference of Catholic Bishops, Built of Living Stones - Art, Architecture and Worship,
Washington D.C.:USCC, 2000.

Burns, William, Publisher, Ministry & Liturgy, (a monthly subscription) San Jose, Ca: Resource
Publication, Inc.,

Chinn, Nancy, Spaces for Spirit - Adorning the Church, Chicago: LTP, 1989.

Philippart, David, ed. E & A (Environment and Art Letter, A forum on architecture and the arts for the
parish - amonthly subscription) Chicago: LTP.



CONCLUSION

This handbook hasbeenprepared by the Office of Liturgy to assist youwho are cadled to liturgica minidry.
It definesyour respongbilities according to the General Instruction of the Roman Missal (2nd.edition -
1975) the current directives of the Bishops Committee on the Liturgy.

Consultationand study of the Institutio Generalis Romani 2000 isin progress. the actud text of the new
Roman Genera Indruction cannot be changed, however, emendations can be made for its gpplication in
the United States. While the NCCB Committee on the Liturgy continues its work, Bishop Griffin has
directed that no changes be made to current liturgical practice within our diocese (protocol #09/00).

We are committed to supporting you in thisministry and in your desire to grow in your understanding of
the liturgy youserve. Itisour hopethat this handbook will bethe beginning of adia ogue between liturgica
minigters that encourages us to reflect upon why we do what we do and how to enter into “full, active,
conscious' participation in the liturgy through the ministry to which we have been called.

If you have questions, comments, or ideas to add to the revisionof this handbook, please direct them to:

Siger Rene Smondic, OSF.
Director/Office of Liturgy

Peace and dl good!



REFLECTION.

Lord, God of al creation,
Y our Son, Jesus, sent His disciples ahead of Him
to prepare al things for the Passover Med,
for the event of His Last Supper.

Like them, we have been given the honor

of preparing this specid place.

May our concern

for the prayerfulness of these surroundings,

be our prayerful preparation for the community’ s worship.
May we not gpproach this holy service as amere task

but see it in the opportunity to serve You

aswdl asthe parish community.

May the work we are about to perform,
heighten our participation in your myderies
make us more aware of your glory
and gimulate the whole community
in the celebrations for which we prepare.
May thiswork be a source of glory and honor to you.

We ask this through our Lord Jesus Chrigt,
who lives with Y ou and the Spirit, forever and ever.

Amen!



